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For the First Time Europe Seeks Inspiration at Our Shores
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When the babies have grown up there may be
new group of artists, But what must be their

ny. And art, being essentially an expression
of the individual, must be lost in the terrible
alf which is claiming manhood and all the
better ideals of civilization, A condition of

2t the front until relieved by sickness, I tried
to tike up the old threads in Paris. 1 could
concentrate on the canvas. I couid not

came upon us,” she said, wistiully. “Life in
Europe iz little conducive to poetry. But now
I am here, in this wonderful, {ree country, I
think that inspiration will shine again for me.

| hope to write a poem a little later on ex

Ivonne Crotti, i

pressing my profeund happiness in the revela-
tions that America has afforded me.”
Francis Picalia, one of the three or four

“This visit to America,” the painter enthusi-
astically maintained, “has brought about a com-
plete revolution in my methods of work. I
began as a landscape painter, was later classed

than entirely individual. But prior to leaving
Lurove | w25 engrossed in presenting psycho-
lies through the mediumship of

lividcal remzins isolated, struggling
: ysical and intellectual existence.
In the United States there is no general sen
timent in any sphere of thought. America has
the same complex mentality as the modern
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artist; the same eternal sequence of emotions
and sensibility to surroundings; the same con-
tinual need of expressing itself in the present

Awnerican spirit, as his friend De Zayas has
expressed it, peculiarly one with the spirit of
the modern artists themselves, hut he believes
the present invasion of European artists is

M. Crotti, another of the French con-
tingent, is not a cubist. He does not arbitrarily
classify his work, And this emancipation from

jecyed so long by Paris and other important
Europe:n cities. This is the first time that
Europe has been impelled to seek anything ar-
tistic in America, It has always been the
other way about. Americans have come over

Albert Gleizes,

to us. Now we are coming over to you ;

course, it is impossible o say Bow extengpy
this revolution may proceed, but the

come over here it is not to infuse the Americss
spirit into our work, but rather 10 seek thit
freedom from turmoil which is imposbly gt
home.

renounced their nationality, or “.
attitude discounting individual point of vies
Ag a rule, they have come over, w*

with folded arms. Could that but become M

“Io vou think, monsieur, that yoll'nq
in America a public capable of &
your work?"
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